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BAJIEPHJA TPHH IOHEJIA NYXOBHY
XPAHY KIMBIEHACKHM CPEMMA

Hcruna ca pyre crpane

Boneo e je ueo opaj vecpehun par, nena osa He-

H XTena cam a2 6 AMEPRKAHIEME 0O~
KAXKEM CIHKY KOJy OHR HHCY WMQIR OPWANKY A8
BRAE H3 CBOjHX H3BOpA — Kaxe Banepuja pus, ro-
cTyjyhn ca ceojom Gaierckom npezcrasom y Kan-
siesfy y opramusausjx Cpnekor mapomaor ynms-
sep3utera Byk Creanosuh Kapayuh

Buno je To jesixo HelaGopasto seye. Hekonuko,
crotuna Cp6a okynino ce y mpoctopujama CaGop-
ue upxee CeeTi Caa y oueKHBaly Hedera wro je
M0 KO HMA0 NPHUNHKY Ja HCKYcH GHNO rae paHK-
je. YMeTHuuKa rpyna sonepre urpe 3 bhyjopka, y
pexnrji ¥ kopeorpacduju Mnate Banepuje, unade
pobenc u oapacne y Knneaenay, npunpemuna ;e
jeAHy cHHTely HecpehHHX non!n;l H& NOApYYjY
GHewe Jyrocnaskje y MOKylajy A2 ApHKaxe cpr-
CKY CTpaRy jeIHOCTPHOT PaTa y MPOTEKAHX fece-
TaK rofuna. CTpany Kojy Cy cpeacTsa HHopMHca-
152 H TAKO3BAHO CBETCKO MIEHE NOTNYHO HTHOPH-
can#, a na 6 GHIH CHIypHH N3 HCTHHA, kK Gap neo
HCTHHE, HiKana He noby Ha BHIENO, mohuu HATO
je uak u Gcorpancky Tenesuinjy Gombaprosao.

Ba.nepma ce ynana y kbyjopky, nocne 3aBpiue-
HEX cTyaKja y BHCKOHCHHY HACTABHNA Ca CBOjHM
YMCTHHYKHKM PAloM y YMETHHUKO] Mexw, rpaay
Hbyjopky, ank HuXajla Kuje 326opasiuna caoje maa-
1ie nane H cpncky GoaxnopHy rpyny u3 Knusnew-
Ha.

Boneo Me je ueo obaj HecpehHH par, uena oBa
AempaBga, X XTena caM na Gaw AMepHKaHIHMA MO~
KOKEM CTHKY KOjy OHH HHCY HMANH MPHAHKY A2 BH-
Ale H3 CBOjHX HIBOPA...

Bitna je To ¢HTpONHja yxKaca # natiH jeanor
HEpOAA KOjH je To TpehH nyT y JENHOM PENaTHBHO
KpaTKOM BPEMEHCKOM PajIo0/my J0XKHBEO pazapa-
8¢ CBOjHX: rPaNoBa; (alpHKa, MOCTOBA, CBOJHX XH=
0Ta... BewTo xopeorpadHcaue Hrpe, CIHKE ca Te-
NeBH3IMjE, HIMPLBAPEHA TENA KONATEPANHE WITETE,
a CBE KpO3 YHCTY GaNKaHcKy eMOUKOHATHY H Kpaj-
e ocehajHy MYyIHKY, APXKATH CY NPHCYTHE MPHKO-
BaHe 32 CTONHIE, HEKe CA MapaMHIUAMa Ha OYHMa,
HEKE Ca OTBOPEHHM jELateM, THEBOM H CTHCHYTHM
nechMuama kaga GH ce Ha eKpaHy MOjaBHna CnHKa
cpGoxnepa Tuta, OnGpajrose wnn Xonbpyka.

M# HemaMo HeCTO MPUAKKY Aa raeaaMo GaneT,
onepy, a OBaj HAlll PAaHK W YECTHTH CPICKH Hapol

their factories, their bridges, even their lives.

y KanBnergy Moxaa Huje y CTalby 1a NpOTYMauH
CBE NOKPETE MOEPHHX Hrapd... Taj Hapon je ueysi-
e 3ay3eT CBAKONHEBHHM MOCNOBMMA W BHIUE je
BHYAH HeZe/bHMM MHKHHLUHMA K roctyjyhum me-
BA/BKEAMA H ICBAYHMA KOjH C BPEMEHA Ha BpeMe 10~
by y neuanGy yax u y Knupnenz, Hero HeKHM KoM-
MUIHKOBAHHM H nponyxommm ToKpeTHMa BHHe
YMETHOCTH.
M 6aw 36or caera Tora je yonex Bancpujiune
Tpyne u3 Hbyjopka yTonuxo sehn wro je yenena na
TOTNYHO OMabija NPHCYTHE ¥ 104apa CBE OHO KPo3
LT Cy MPONAIHIIN HHXOBH POBEHH ¥ NOHIKEHO] K
ojalieRoj PORHO] FPYAH FoiX0BO).

Ocset/bena nrwa, 3axa Josanosrh, npodecto-
HATHA PAYMALA H3 Jyrocnaswje, Rapatop 0BE Npo-
myxumjé, y6aunsana ce ¢ BpEMEHA HA BPEME H Y 110~
TOTHOM MOMEHTY FOBOPHNA CBETY CHINECKHM jCIH~
KoM Xako cy CpGH 10:K1BENH OBE CTPaxoTe

This war robbed me of my most precious possession:
my individuality..." Haxo seH CHINECKR HHje 61O Ha

BHCHHH YMETHHYKOT nporpama jep je 3aua oeae
TpoBENa PEAATHBRO KPATKO BpeMe, :lyﬁm\n je ao-
6Hna jenHy NOTOYHY, FPOIHHYABY CAHKY jenmor
MNAHCKOr FeHOIHAA MOMHHIEHOT HAl LUCAHM cpn-

CKHM HapOZOM.

Hema cymise 13 he HEKH CTPYSYHH KPHTHYAP MO~
hu naxwe ¥ epeKTHBRHjE Na MpHKAXeE Leay npo-
myxuwjy Banepujune ymeTHHuKe rpync. Ja 3a Tako
HELITO HeMan ALl HAKAKBHX CTPYYHHX KBANH(H-
Kangja. Ja Takohe HE YMeEM [a CBHDAM HH KIIaBHp
HH BEONAHY, &1H YMEM 112 CTyIIEM. Y Banepujusonm
CAy9ajy, yMeM fa raefaM. YMeM fa YHTaM JHue
jemmor wnanor cpnickor anhena, jenne Auske cpn-

CX® NIeBOjKE H3 meem Xoj8 je ueny cBojy ay-
my HINEAA Y rplmwm: MOKPETE LENOr CBOT TeNa
W fouspana ceoje AySoxo ocehaibe 3a HAPOA M 3¢-

MUBY ca KojHMa j& TYGOKO i YBPCTO BEXE HEHO Ha-
OHOBANHO Hacnehe...

O30 HeoGHIHO Beve G1no je npupeheno y opra-
ERsaugjR Cprckor HapoONHOr YHHBEPIHTETA Byk
Credpanosuh Kapayuh, a Tema My je Guna VALE-
RIE GREEN .DANCE ENTROPY - HOMELAND -
INNER SIDE..

Xeana T, Banepuja, xsana n TeOH W TBOjO] Ue-
noj rpynu u3 Fbyjopka, kao i opkecTpy wPECTO-
PAH" XojH cy TH NOMOFH A2 HaM NOK2KELI jeTHY
TOTpecHy CNHKY H3 PaTa KOjH je H TeGe H Hac jeo H
HATPH3I30 MIHYTPa H CnoMa, a GHAa CH KA0 M MM,

Ha g2 GMNO WTA YYHHHLD MPOTHB CBETCKHX
MONHHKA H NOMOrHEL HaPOAY 34 KOjH Te BEXeE ay-
GoKo KopeHse.

Huxona Maprh

(Review Translation)

Valerie Green brings spiritual nurish-
ment to Cleveland Serbs.

TRUTH FROM
THE OTHER SIDE

That was one unforgettable evening.
Several hundred Serbs filled the mod-

est hall at the St. Sava Serbian orthodox
Cathedral in anticipation of something
that only a few of them had a chance to
experience anywhere before. An artis-
tic modern dance group from New York
directed and choreographed by Cleveland
born and raised Valerie Green. Miss
Green staged a synthesis of the unfortu-
nate and tragic occurrences on the territo-
ry of the former Yugoslavia, an attempt to
tell the Serbian side of the story about the
one-sided war during the last ten years.
The side totally ignored by the media and
the so called world opinion, making sure
that the truth, not even a part of the truth
would come to surface, or why else would
the mighty NATO bomb the Belgrade
television building.

After she completed her studies in Wisconsin, Valerie moved to New York to continue her artistic work in the
artist’s mecca, but she never forgot her younger days in the Serbian folklore dance group in Cleveland.

“This entire unfortunate war pained me, the injustice, I wanted to show Americans in particular the picture
they never had an opportunity to see from their sources.....” That was entropy of horror and suffering of a
people, which, for the third time in a relatively short period, had to experience the destruction of their cities,
Skillfully choreographed dances, television images of massacred
bodies-victims of the so-called “collateral damage”, were accompanied by the very emotional and extremely
poignant Balkan music, kept the audience glued to their seats. Some had handkerchiefs near their eyes, others
sobbed unashamedly.
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We do not often have an opportunity to see ballet, or to hear an opera, and it is very possible that these hard
working and honest Serbs in Cleveland do not know how to interpret all the intricate movements of modern
dance. These people are too busy with their daily chores and duties, and they are more familiar with Sunday
picnics or visiting singers from Serbia who occasionally come to Cleveland to make a buck, than with some
sophisticated and complicated moves of modern dance. That is why the success of Valerie’s group from New
York is even greater, for she was able to completely mesmerize the audience and bring to life all the horrors
their relatives in the humiliated and troubled fatherland went through during the war. With the spotlight on
her face, Zana Jovonovic, a professional actress from Yugoslavia, came in from time to time and narrated parts
of the program in English and related to the audience how the Serbs there experienced the horrors of the wars.
“This war has robbed me of my most precious possession; my individuality....” Even through her English was
not at the level of this artistic program because she just recently came to the states, the audience received a
complete picture of a well-planned genocide perpetuated against an entire people.

There is no doubt that a skilled critic would more effectively report he production of Valerie’s artistic group. I
have absolutely no qualifications. But I also do not know how to play a piano, or violin, but I do know how to
listen. In Valerie’s case and that of her able group, I also know what I saw. I know how to read the face of a
wonderful Serbian girl from Cleveland, who poured her entire soul in those gracious movements of her entire
body in order to portray her deepest feelings for the people with whom she is tightly bound through her national
heritage.

The Serbian National University Vuk Stefanovic-Karadzic presented the evenings’ performance of “HOME-
LAND-INNER SIDE” by VALERIE GREE/DANCE ENTROPY.

Thank you, Valerie, and thank you to the entire New York group, as well as “PECTOPAH” orchestra, which
aided you in presenting to us a stirring picture from the war which ate both you and us from the inside out. We
were totally helpless to do anything against the powerbrokers of the world, and help the people with whom we
have common, deep roots.

Translation by Nikola Marich



